
Continuing the Legacy 
The icon project that we have embarked on is exciting for many reasons. Primarily, we are 

adding beauty to our worship space which furthers our giving glory to God. The project is also a 
generational effort to thank God for the saints of the church through memorials and dedications. 
Adding these icons to the church though is not something new – rather it is a continuation of the 
legacy of St. Luke’s Parish. 

The church is not a historical appreciation society, rather it is the Body of Christ. And, as is 
true with any living organism, growth is a sign of vitality. This project grows out of the architecture 
and symbolism of our church building. 

If you have not yet had a chance to review the lectures available on YouTube about our 
current stained glass windows, these connections may not be as obvious. Even if you have not yet 
watched these lectures, you’ve probably noticed that the saints depicted in the windows of St. Luke’s 
are not the most common. For example, who is St. William of York. While there are no known 
writings from the 1880s that give us a clear explanation of why the saints depicted in these windows 

were chosen, we can make some educated guesses. 
The run of windows along the pulpit side of the church start 

with St. Augustine and St. Aidan towards the chancel and St. 
William and St. Wulfstan towards the rear of the nave. Augustine 
of Canterbury was the first Archbishop of Canterbury (598) and is 
a symbol of British Christianity having deep roots. Contrary to the 
abridged and incomplete history that is often told, our tradition did 
not begin with Henry VIII. Christianity has existed in the British 
Isles since at least the 200s, possibly earlier. Augustine represents 
when missionaries from Rome arrived in Britain to bring the 
Church there into Communion with Rome, but not the beginning 
of the British church. St. Aidan was an Irish monk who is largely 
credited for converting the people of Northumbria to the faith. 
Aidan is seen as a symbol of the British Christianity that existed 
prior to Augustine (Aidan studied under St. Columba in Iona). 
Perhaps this is why they are looking at one another in our windows. 
And both are standing on rocks in the middle of the water – a clear 
symbol of the British Christianity that developed distinctly from 
other places on the European continent.  

https://www.youtube.com/playlist?list=PLaSBDmhfBdYB8P4zqXuQbRJ1s7WiTBt7c


At the other end of these windows we have William of York 
and Wulfstan. Wulfstan was the last surviving Bishop who served 
both before and after the Norman conquest of England. His 
inclusion shows the continuity of British Christianity even after 
English-born bishops were removed and replaced with outsiders. 
William is a fairly obscure figure, but he served as the Archbishop 
of York. York, along with Canterbury, have always been viewed as 
the two most significant Sees in England, and having both 
Canterbury and York represented is a depiction of the complete 
English Church as a part of our tradition. 

We will be adding two icons in this line, both of which fit 
this narrative perfectly. Next to the window of William of York will 
be an icon of Manteo. Manteo was the first person Baptized in the 
Western hemisphere in the Church of England. Augustine and 
Aidan are depicted standing on a rock surrounded by water, and 
Manteo represents the spread of that faith across the waters of the 
Atlantic to our shores. Manteo also reminds us of the indigenous 
people who lived here before British colonialism and American 
expansion displaced them from their lands.  

Next to the window of St. Wulfstan will be an icon of William Wilberforce. In addition to 
being the only English bishop to span the Norman Conquest, Wulfstan was also a strong opponent 
of the 11th century slave trade (not the same as the chattel slavery known in this country, but still 
enslavement). Wilberforce also spent his life fighting against slavery (the form we know about in our 
nation’s history). Based on his deep sense of faith, Wilberforce was a leading English abolitionist for 



over 30 years in British Parliament. He is a fitting example of the difference Christ makes in the 
lives of all people, including those with status and privilege, as he dedicated his life to being a 
champion for the message of justice and liberation found in the Gospel of Jesus Christ. 

On the other side of the nave, we have two other British 
saints – Hilda and Alphege. Hilda was the founding abbess at the 
monastery at Whitby. She was instrumental in the conversion of the 
Anglo-Saxons to Christianity and also served as a mediator and 
advisor to kings and bishops alike. Her inclusion also reminds us of 
one of the distinguishing features of Anglicanism – the monastery 
system that thrived in Britain for over 1,000 years, which were places 
of culture, learning, and devotion. Alphege was an Archbishop of 
Canterbury who was martyred in 1012 by Viking invaders. He gave 
his life for his people, refusing to be ransomed which would have 
driven his people further into poverty if they had paid his ransom. 
Prior to becoming a bishop, he was a monk and greatly valued 
learning. He is remembered as a faithful bishop who built many 
churches and cared deeply for his people. 

 Next to the Alphege window will be an icon of Bishop 
Henry Beard Delaney, who served as Suffragan Bishop of North 
Carolina from 1918 until his death in 1928. Like Alphege, he was a 
respected bishop who cared for his people, established churches, and 
suffered for the good of his people entrusted to his care. Delaney 
was elected at 

the 102nd Annual Convention of the Diocese of 
North Carolina held from May 14-16 at St. 
Luke’s. He would have also known the Salisbury 
area through his oversight of St. Philip’s 
Episcopal Church.  

Next to the window of St. Hilda will be an icon of 
Elizabeth Duncan Koontz, who is similarly remembered for 
her commitment to education and for being a sage and 



spirited advisor. Koontz was a member of St. Philip’s Episcopal Church which was merged into St. 
Luke’s in 1970, so this icon will also name and honor the legacy of St. Philip’s. She served as an 
educator and advocate for justice and equality. Along with the icon of Delaney, these will be the first 
two icons visible when entering St. Luke’s – which makes a clear statement about our commitment 
to becoming the beloved community. 

On the back wall of the nave, the 
two larger icons also fit with the windows 
that are already present. The windows in the 
1909 addition all have Christ as the subject, 
as Easter, the Ascension, and the Nativity 
are depicted. This theme will continue with 
the new icons. One icon will be of the 
Transfiguration – an event seen as a 
prefigurement of the Resurrection that 
shows the mystery, grandeur, and glory of 
God. This icon fits perfectly between the 
windows depicting Easter and the Ascension. Furthermore, the Transfiguration includes Moses and 
Elijah – two central figures of the Old Testament, reminding us of the importance of the Jewish 
foundation of our faith. This corrective is needed because the Easter window (technically, it is The 
Holy Myrrh Bearers) depicts the Jewish women in stereotypical caricatured ways.  

On the other side of the Ascension window will be an icon of the Day of Pentecost. This 
icon will celebrate the role of the Holy Spirit in our Church and faith. This means that the back wall 
of our nave will have a lovely Triune structure to it. The Transfiguration depicts Jesus as he shines 
with the glory of God. In John, we read that “We have seen his glory, the glory as of a Father’s only 
son, full of grace and truth” and at the Transfiguration, the voice of the Father proclaims that Jesus 
is his beloved Son who is veiled in the glory of the Father’s radiance. The Ascension window shows 
the glory of Jesus, crucified, risen, and ascended. The Pentecost icon celebrates the Spirit. The 
Pentecost icon will also serve as a prayerful reflection on beloved community as enabled by the Holy 
Spirit. And just as at Christmas we celebrate the coming of the Son into the world, on Pentecost we 
celebrate the gifting of the Spirit to the Church, so this icon also fits well with the window on its 
right flank. 

In the Baptistry, there will be an icon of our patron, St. Luke which will emphasize many 
aspects of the Gospel that is attributed to him and will depict him in a more historically accurate 
way than does the stained window that bears his image in the Baptistry. 

As you can see, these icons absolutely fit in with the windows that are already present in our 
church and they are continuation of the story of faith, not something new or forced. The reason 
why icons are the form of art being used is that icons are prayers. Just as the prayers of our liturgy 
are formed with letters and punctuation, icons are prayers written with lines and colors. As an icon 
is created, the iconographer prays and the finished icon itself is a prayer and a window into heaven. 



And so when we gaze upon an icon, we are stepping into that stream of prayer. By adding these icons 
to the other icons that are already in our worship space, we are adding to the prayerfulness of the 
room. 

All of these icons have been developed in consultation between the iconographers, Father 
Robert, and the committee overseeing this project at St. Luke’s. We have made every effort to ensure 
that these icons will not only reflect our desire to become beloved community, but will also 
aesthetically fit in our space. Much as the 2015 organ installation and renovation was a resounding 
success because the character room did not change, these icons will be enhancements to our worship 
space, not distractions. They will match the beauty, dignity, and splendor of the St. Luke’s that we 
have come to know and cherish.  


